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Tales of Unrest is a program of two short plays adapted from stories by Joseph Conrad. What the
pieces have in common, apart from their original authorship, is the theme of sons leaving their
fathers: in Arsat, which is based on "The Lagoon," an Englishman is dispatched by his father to
Malaysia to oversee some rubber plantations; while in One Day More (from "To-Morrow") a son
fleas his English home to explore the world at sea.

But the startling contrasts between the two pieces are what make the evening compelling. Arsat,
produced by Fluid Motion Theater & Film, and adapted and directed by Christine Simpson, uses
Asian drumming, choreography, and flashbacks to tell what happens on the last night that the
British boss spends in Malaysia; it's not his story but Arsat's, the native who reluctantly turned
his back on his people to form a lopsided alliance with the colonizing Brit. Simpson is sparing
with both light and words as she recounts Arsat's sad tale in a blend of familiar and unfamiliar
theatre styles; the tragic compromise that he made long ago moves us, but at a remove, because
the storytelling here is so detached and abstract.

One Day More, on the other hand, grabs at our emotions right from the start and never lets go.
Directed by Jonathan Bank, it tells the story of Bessie, a young English woman who lives with
her blind, demanding, difficult father. Her life revolves around him, except for her occasional
escapes next door to visit with Captain Hagberd, a tough but fading old man who is obsessed
with the notion that his son Harry—who ran away from home years ago—will return tomorrow.
Hagberd has all sorts of elaborate plans for his prodigal's return, not least of which is the promise
that Bessie, who is the only person in town with any patience for Hagberd's lunacy, will become
his wife.

As long as Harry's return is always tomorrow, both Hagberd and Bessie can survive in a state of
perpetual anticipation. But Harry turns up today, and of course things can never be the same.
Bank and his actors—especially Maile Holck as Bessie—capture the emotional turmoil, making
One Day More by turns funny, sad, pathetic, and ultimately blisteringly tragic. Coming at us
immediately after its stylistic opposite Arsat, its impact registers even more strongly: One Day
More allows us the release that Arsat denies us.

So this is a fascinating evening of theatre: National Asian American Theatre Company (who
produced One Day More) and Fluid Motion Theater & Film (producer of Arsar) are to be
commended for joining forces and giving theatregoers such an unusual and ambitious double-
bill. Special note must be taken of John Ko and Wynn Yamami, the drummers who provide the
evocative percussion score for Arsat; and to the fine actor Jojo Gonzalez, who doubles as the title
character of Arsat and the mad Captain in One Day More.
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